“Chess” Problem with Flat Shape
Vocabulary:
Magnify 
Isolate

Overlap

Composition
Wash


Analogous
Monochromatic
Blend

Layer

Flat Shape


Perspective
Opacity

Compass Technique
Materials:
12 X 18 White Sulphite 
Colored Pencils

Pencils

 Water color if desired     
Content Objective: 
Distinguish, Define and Review the terminology and key concepts

between Composition, Color Theory, Magnification, Perspective, Opacity, imagery when rendering the imagery of a magnified pile of a chess board. This drawing process, of a game of chess being played in real time can involve your take on the following: manipulation of the board, manipulation of the chess pieces, environmentally setting up something that fits the scene and paying close attention to the lighting. The magnification of the chess pieces should minimize any and all areas of negative space. By taking a pic of the “Chess Board and its pieces” should employ the usage of Flat Shape and codes for value changes so that each linear view can be rendered with ease. By taking pics all aspects of the chess pieces in perspective should be “Recognizable” objects in their piece. This project allows each student an opportunity to work at home if need be with minimal supplies to complete the task. The principle here is to have them work from direct imagery they have acquired and assembled themselves. Each student is required to use colored pencil within the composition to finalize any and all areas of work. Each student should magnify and define every wrinkle, bend, curve, and angle that is exposed. Each student should also pay very close attention to the Flat Shape content labeling each shape with a code (D, MD, M, ML, L, HL). By exposing various aspects of the candy, each individual piece should contain all 6 Flat shape levels for continuity. This is the system that will be used for the rest of the year to discern color changes within all observational material.
Handouts/examples of final products to promote the visual imagery detailing the “End Result” will be used to aid in the process. Demos will be done as the project develops BUT will be exercised prior to starting their final. This will fortify the fact that they understand application before embarking on their final. It is imperative they pay attention to all coding of the Flat shape for visual precision of defining all areas of organic line quality. 
Definition:
Composition—Configuration of imagery on a linear or 3D format
Color Theory---understanding all aspects of color and color interaction
Magnify—Blowing imagery up for detail of various objects on the page
Perspective—Visually based on how objects are seen in space
Opacity—Density of painterly applications
Flat Shape—isolation of a color mass within an object

Contour Line—a continuous line/outline of an object without picking up your drawing utensil.

False Draw—imaginary drawing to magnify information, build the composition and aid in the final rendering before putting the drawing utensil on the page

Compass Tech—Staying out of the middle to build a solid composition 
Language Objective:
Students will be able to state orally and visually execute how Composition, Color Theory, Magnify, Perspective, Opacity, was utilized and completed within their own compositions.
General Objective:


SW: 

· Look Up 3 illustrators/painters that have done work with a chess board
· Studying these artists will allow for comparisons in discerning and vetting method of application and direction they want to go for color isolation
· Recognize the 6 levels of Flat Shape or Blended , layered with marker on white sulphite
· Apply and utilize the 6 levels of Flat Shape, Blended, Layered paint works throughout the entire composition.
· Define simple aspects of proportion, size relationships and scale

· Explore the compass technique, as students draw off of the page in a N, S, E, W format.

· Magnify the imagery to focus and emphasize certain areas of the still-life

· Emphasize the “Elements of Art” and the “Principles of Design” as

· Key ingredients to building a strong composition

· Learn various parts of the thick (opaque) layering for Flat Shape color isolation
IW:

· Present visuals that students can recognize as the standard to work toward and go above and beyond.

· Give out multiple handouts for preparation of Final piece

· Demonstrate each step slowly that each class member can see the sequencing and the method of how the artwork should come together

· Work with each student individually as issues or questions arise
Differentiation:  

1.  One-On-One’s for each child

2.  Isolate questions for the class that have a universal flavor but when answered with the Socratic Method-questions are posed to re-engage critical thinking.

3.  Peer-On-Peer interactions

Reflections:
1.  Students will keep all products carefully in their sketchbooks for later referral.


2.  Repetition is Key for understanding and Knowledge retention


3.  Research will allow for changes to be made in the future
Critical Reviews will help me to enhance problems in the future



One-on-One’s will help elevate the “End Product” of a piece a the Beginning, Middle and End
Beginning with Day 1:
Day 1:

Begin by drawing a value scale with Flat Shape with simple contour line. F.S. should range from light to dark.



In their sketchbooks
Day 1a:

Students will begin the sketching process by magnifying the organic lines of “chess pieces magnified” in proportion 


Day 2:

Students will draw off of the page incorporating all flat shape/value color



breakdowns. Students should add all codes.

Day 3:

Students will begin layering marker application following the desired coding for their F.S. on the paper 


Day 4:

Workday—Students will be put into groups to create questions for their 




Upcoming “In Progress Review.”

Day 5:

Students will come back to their sub-group setting to discuss measures of 



Improving the work in its current state.

Day 6:

Workday—Opportunity to make modifications based on the “I.P. Review.”
Day 7:

Final Class Formal Critical Review where each child will move to a 



Different group than who they were with during the “In Progress Critique.”


They will then re-evaluate work that has already been cleaned up and 



improved upon from the previous “In Progress Critique.”
